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1.At Thy__ cross___ I humb - ly kneel and pray, you are my
2.Pie Ta -va krus - ta man smai -da pa - va - sars- tur ma-na
2.At Thy__ cross__ there spring - time smiles at me, there I am
y -:" =
oraic ) ) » »
NF F fF F £ *tF T
Pno.
Ff——= = | — 5
o o o

N

T
~N
~N

-y

7 r

8
Solo [P ——0—F I S F = S i — ‘qiﬁ
I 14 [ | r ! [ 1
lai - mes pils. Jau daudz - reiz tur du-su at-ra-du - si
strength and joy. How of - ten my soul has found_______ there
dzim - te - ne. Kad skum - jas un ne-spéks ma -ni ce - 1la
born a - gain. When sor - row and bur-dens come up -on__ me
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peace. You are my com - fort, my Lord and
no - mac, tur spé - ku at - ra - du, mans Kungs un
on my way, it's there I find my  strength,_ my Lord and
0
o
o\ Ifl) O
Pno. ‘E ‘E ‘f
: i K i K I
hdl LN | 1] \. ] }
- N

bl

-

© Musica Baltica, 2015
MB 1870



13
} I I I I
pESsdaee ===
1.,2.A
1.
S.
A.
Y
A-le - lu-ja, A-le -lu-ja, A-le -lu-ja, A-le-lu - ja!
I - -1 j -1
T.
B.
J
Pno. : :
\b Mo - | | \g 2
), e |8 etz——2 —
| [ Py > o ) I X
7 o v P T ?T. 7 7
18 D “\ =T TTEEES N
T O A A GRS |'\" ﬁ_ £ e - - i T .
Solo F2 | S i ! .4 EitF:go——riézi‘:!
lu - ja A-le - lu - jal__ Cik go - di -nams ir Tavs Vards virs
lu - ia, Al -le - lu - ial_ How glo - ri - ous_ is Your name___
o) | | | | | | | |
LEES = — == ——————"
Pno. |
hdl N1 © “ ; Py Q Py
Z—H H*#—R—F - - P — 5
N A E S 7 '
21 7N
- P - - _ |
‘):I > P = = I et & Py I r >
Solo 7 5 I } } i i v ‘y) L\} i }'/\ r L ﬁ } ] H
Ze - mes, de - be - Sis, tai's lau - Zu sir - dis, kur skan: A -le -
o in all the world to those who love You,_ O Lord, Al - le -
H
i — 1 1 1 1 1 1 1 1 1
ooF § § 3§ 3 § 2 £ ¥ ¥ Z
Pno. 2
N | I\
) T ] I \\,
/"LV,‘VT' r) o s 5 )
e v = < ¥ b 5 =
24 [q | 2
Solo = h— \ . I I I Bl . \ |
L } } 1 1 1 ] | } } 1
lu - ja! - ial
lu - ia! ) }3 i 12,
[1. A‘h ‘5,_\ | 2.
H b > J’ RES D3 = — p—
o - P rS
8 8 :
E=3 W B
Po. 2 s 2 s
2 2
o) S &
"':b' o o :

N

.
4

T80
~

©rr

MB 1870



B
Ll
41 v = [
85 N b
Te— 88 vl TN TS
TE A NN
|| [Z2 Y prim
S 3 m s A)
'
I c =~ I
25wl b
o o1 \11} \\Mv
% g
P
[ 1 TeeY o
[N
Tee®
()
Al S ] .
N § ~HQH 5L I -
[ o L
=y
_ RNEL)
~
T =& ~ el L)
~
4 ] a (- 411
A ES W JHI. i)
8}
® |
] YRS Hl e
R
=
il 5 il
58 T hi
gl R L2
B B (] \\m.
deN JON BN N
N N N o
\ £
.. i S
wn < =m Dm

™

r X

|| . Pim
e .\\ m 7 .\ N m 7 N\
O 2o ] |3 ”_
el EE el gE LI L
N Lnl o
%l il N ‘N L
LT
O
9
\ﬁ\l S TR aM} Teed TN
| e
)
,, ' _m W
i RS Bl
| =3
Z s 10 A |
g < Q- NANE d“v
© ||
S
= T
~ [9+] =
[N ]rOj
BN TR Tl }iﬁ
T
ﬁ\dv | || ﬁ\
1 g S g TN
~t \li.f
TN
1)
TR @ & i I T
=
1 4 au AL 1N e
~ N = -
N &N N @ ™ . nhm e
2 .. . o
T
3 i = £

35

] 22 T 2%
Ul <= f <3 ;
I L
~d ¢ A A N
L
T4
[T
9 [ [ ][ .
\| V| oY TN
L [/ N
N TN
kAL
h TTTowm ﬁj
L
T4
| il
&b &b
.m S N/ .m S J .
a8 |00 Z 5 B L) AR WAL
o O < O 1 .
L s e g5 - ]
S8 | 'S 8 il T
78 1 % 8
HE B S B.< NE
=3 % =3
L < (M al T ]
3 3
< v < L )
| 28 ABV <3 il )
O RS
] g2 M e ] T
1) rw HEn 1) ..w | o
> >
ek 8 T AR
EI.N 4 N LON H.N
™~ My . N N
° :
S o< E o 2
wm [a 9}

MB 1870



38
— I
e % . ® o o o o . , | o ®
Solo =5 H \ " — — — \ —7—=% I —= P N —
VT ! L4 — 1 1 1 'V Al 1 1 =  — 1
lu - ja, A-le - lu - ja! A-le-
lu - iaq, Al -le - lu - ia! Al - le -
S.
A.
lu - ja, A-le - lu - ja A-le - lu - ja, A-le-lu - ja!
lu - ia_____ Al-le - lu - ia, Al-le - lu - ia, Al-le-lu - ial__
D e NP F I I PP
T- :I . (77 R < ] T I < ] I I T - |
B | —F——t—F—F—F—vp L+ L} |
. S ] ] ’
o) | | | | N
l—a— ﬁ i ———F— ———F—— e
'\myl’ D I I i % :
i =% v = (3 3 > 7
Pno.
= =
S . | | \ g—w
hdll N1 ~7 S o o) = 7
75 : — s - g =
r p r r—r T r— ? —r V ry i
42 — ~ mmmeas N
I <—— o g £ e - » — o @ * o
Solo "'”b‘ i i V C—— i I Y ﬁitF:Wé:tf:!
lu - ja__ A-le - lu - jal__ Cik  go - di -nams ir Tavs Vards virs
u - iaq____ Al -le - lu - ial__ How glo - ri - ous_ is Your name__
o [) p— l | N

> v

ST

{
1

A-le-lu-ja A-le -1
Al -le - lu-ia Al -le - lu -

W=

iii; o

“‘SL
[

(Frr s Fi o 2o 2
e

N
A e
B
il
i
L )
R Jloo]
N )
N )
~Ie

MB 1870



Solo
ze-mes, de -be - SsIs, tai's lau - Zu sir-dis, kur skan: A -le- sir-dis, kur skan:___ A-le-
in all the world to those who love You, O Lord, Al -le- love You, O Lord, Al-le-
unis.
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ERIKS ESENVALDS

For me, harmony is most important — how it flows
and becomes a new harmony. The melodic line is
secondary. Perhaps this is because my ear is trained
primarily to perceive harmonies. Nevertheless | don’t
want to write simple music. .. it isimportant for me
to create sounds that I truly feel. | conclude that |
am constantly changing, searching for new paths,
but absolutely not, once having found them, mass
producing them.

Eriks Esenvalds

Born in 1977 in Latvia, Eriks ESenvalds is an
original and sought-after voice of the Baltic
music tradition whose works range from opera,
orchestral and choral to film scores and multimedia
projects. Commissioners have included the
Boston Symphony Orchestra, City of Birmingham
Symphony Orchestra, the Gewandhaus Leipzig,
and many choirs around the world. His work is
recorded on a number of albums. Eriks ESenvalds
is a former Fellow Commoner in Creative Arts at
Trinity College, University of Cambridge.
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