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Dedicated to Riga Chamber Choir "Ave Sol" and its Artistic Director Andris Veismanis 

"Historia von D. Johann Fausten..." is a piece of musical theatre, a favola in musica, if you will. This 
eclectic piece follows the works of Johann Spies's Faust in music. Be cautious and pray. 

"Historia von D. Johann Fausten..." is divided into four scenes, 

Tableau I – Entr'acte 
Tableau II – Héritage 

Tableau III – Le Champ du Temps 
Tableau IV – Prière, juste au cas où 

and scored for a mixed choir of at least 24 voices: 

6 sopranos 
6 altos 

6 tenors (including a countertenor) 
6 basses 

Some performance notes 
(optional) 

Divisi – if the singer count on a divisi part is not even, use one more singer on the lower part, not 
the higher (for example, Sopranos and Altos at the ending of Tableau I). 

Glissando – the glissando starts at the beginning of the note it is written on, and lasts the whole 
duration of the note. 

Use staggered breathing on all long notes and phrases. 
Sheet music stands are advised for the performance. 
The body-percussion element on Tableau IV (bars 71-72) should be performed by ALL singers, 

stomping the right foot on the ground and clapping the hands together (once and in unison). 

The piece starts with female voices (sopranos and altos) raising a book of free choice (literally any 
book (not sheet music) you can find, preferably colourful). The books should be raised over head, held in 
right hand, and raised simultaneously. This should follow a cue from the conductor. With the same cue, male 
voices (tenors and bases) turn around (clockwise), so their backs are facing the conductor and the audience. 
After these positions have been set, the music can finally begin. During the first five bars, the books must 
be lowered slowly, and placed on the ground or on the music stand, if music stands are used for the 
performance. Male voices turn around (counterclockwise) slowly, during the first four bars, and be in a 
"regular" performance position (facing the conductor) before Tenors 4-6 enter on bar 5 

The piece ends with the repetition of words "Johann Faust", and the female voices cover their 
mouths fully with the aforementioned books. The mouths must be covered completely, almost kissing the 
book. At the same time, the male voices turn around once again, so by the end of the performance, their 
backs are facing the conductor and the audience. 



Jēkabs	Bernāts	(*2001)Entr'acte

Tableau	1
Johann	Spies	(1540-1623)
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3

T.	1-3

T.	4-6

B.	1-3

B.	1-3

Bass	1-3

B.	4-6

Bass	4-6

B.	4-6


















































 

















	e	pochissimo	a	pochissimo	crescendo

	e	pochissimo	a	pochissimo	crescendo

(Ah)

(Ah)

(Mm)

(Mm)

Mistico

slow	glissandi,	sempre	cresc.

Tenors:	use	vocal	fry	or	subharmonics,	making	a	creaky	sound

Performance	notes	(optional):	The	piece	starts	with	female	voices	(sopranos	and	altos)	raising	a	book	of	free	choice	(literally	any	book	(not	sheet	music)	you	can	find,
preferably	colourful).	The	books	should	be	raised	over	head,	held	in	right	hand,	and	raised	simultaneously.	This	should	follow	a	cue	from	the	conductor.
With	the	same	cue,	male	voices	(tenors	and	bases)	turn	around	(clockwise),	so	their	backs	are	facing	the	conductor	and	the	audience.
After	these	positions	have	been	set,	the	music	can	finally	begin.	During	the	first	five	bars,	the	books	must	be	lowered	slowly,	and	placed	on	the	ground	or
on	the	music	stand,	if	music	stands	are	used	for	the	performance.	Male	voices	turn	around	(counterclockwise)	slowly,	during	the	first	four	bars,	
and	be	in	a	"regular"	performance	position	(facing	the	conductor)	before	Tenors	4-6	enter	on	bar	5.

Use	a	variety	of	vowel	sounds	(mm,	ah,	oh,	oo	etc.).	Use	gradually	more	open	vowels	the	higher	you	sing.	
Use	overtones	if	needed,	but	they	should	not	stick	out	of	the	ensemble.
The	glissandi	should	not	be	in	sync/unison	–	take	an	aleatoric	aproach,	following	the	score	more	or	less.
The	first	five	bars	should	approximately	take	30	to	60	seconds	to	perform.

gliss.

gliss.
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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1-3

T.	4-6

B.	1-3

B.	4-6


 

  







 

 











 

 

 

  

 

 

 

   

    








 




 







 





 














 





   








  



 



















 



















*Hrhhr Hisk**t tk

His*Hrhhr kiti**ki ti

*Hrhhr Histu tu tu
**t t k t

*Hrhhr Hisktttata tk ta**t t t k

kiti ti**ti

t**k tt

3

3

	=	42

ossia:	solo	1	on	'Ah' [tutti]

[tutti]
ossia:	solo	1	on	'Ah'

[tutti]ossia:	solo	1	on	'Ah'

ossia:	solo	1	on	'Ah'

[slowly	open	to	'Ah']

[slowly	open	to	'Ah']

(divisi	ad	lib.)

[slowly	open	to	'Ah']

[slowly	open	to	'Ah']

*	Use	various	more	or	less	"breathy"	gurgling	sounds	and	nasal	timbres	with	increasing	intensity	as	the	crescendo	develops.
If	an	exact	pitch	is	required,	use	G4.	These	sounds	can	also	be	performed	by	4	soloists,	one	from	each	group,	starting	the	tutti	at	"Historia".
**	A	few	voices	perform	these	aleatoric	insertions	(in	random	pitch	as	fast	as	possible),	repeat	ad	lib.		in	sections.	
Then	re-enter	with	the	previous	material.

A





 

 











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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1-3

T.	4-6

B.	1-3

B.	4-6



 

  









 

  


  







  


  








 

  

















































































































































 




 

 





 









 

 

 

 















sempre	

sempre	

sempre	

sempre	



























ten,Doc hann Fausto torvonri Joa

Faustor hannvon Docrito a ten,Jo

Jovonto tor ten,Docari Faushann

to ten,ari Doc Jo hannvon tor Faus

Ah

Ah

Ah

Ah

	=	62
senza	fermata
(in	tempo)

poco	accel.

gliss.

gliss.

gliss.

gliss. gliss.



















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15

T.	1	solo

T.	2-6

T.	2-6

B.	1	solo

B.	1	solo

B.	2,	3

B.	2,	3

B.	4-6

B.	4-6





 











 















 

  



















 




































 














 



















 



































 













 

 



 



 

 










































































































 



 

 
 





 

 

 

 





 




 

 







 

 

 







  

 



  









  



 

 



 





 









 







solo	1,	legato,	poco	rubato

articolato,	ma	legato



sempre	





articolato,	ma	legato

sempre	

articolato,	ma	legato



nownedre masor blackrer andcethe

(a)rtz

künst

schrey ler,ten

rer

be

ler,be

künst

ten

undZauweit

dem (a)rtzschreyweit

Schwa

Zau

rer

Schwaundbe

dem be

weit ten be rerZaube

ler,tenschrey rer

schrey

Schwartz

unddem

beweit künstbeZaudem

künst ler,

und

Schwartz

ten künstschrey ler,beweit

Zau be

dem Zau

rerdem und

be

Schwa (a)rtz künst ler,weit

rer

be

und Schwa (a)rtz

tenschrey

ler,weit (a)rtzbe

Zau be

dem Zau

ten rer

beschrey

schrey und künst

künst

(a)rtz

rerten

dem ler,

Schwa

Schwaweit be

und

3

	=	82

senza	dim.sim.

solo	1,	poco	marcato

altri

senza	dim.

B



6
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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1	solo

T.	2-6

B.	1	solo

B.	2,	3

B.	4-6











 


 











 

       


  

 


 


 


 



 

 


 


       

       




































































 








 









 








 

 


     
  

         

         















him selfsold

sold him self

selfhimsold

tocian, sold selfhe himhowgi

schreyweit dembe weit be schrey rerdem ten be Zau betenZau rer,

weitZau bedem rer,weit schrey Zaubedem beten tenrer,beschrey

dem rer, tenweit beten bebe rerweit schreyZau Zaube demschrey

ten be rerrer,beZau Zauschrey betenbe demweitdem weit schrey

3

Wie	er	sich	gegen	dem	Teufel	auf	eine	benannte	Zeit	verschrieben.

Solo	1	(spoken):

All	spoken	texts	should	be	performed	
very	clear	and	in	a	heated	and	theatrical	manner

tutti
Solo	1	(spoken):

Sicut	se	commisit	contra	
diabolum	certo	tempore.

Solo	1	(spoken):

Dem	weitbeschreyten	Zauberer	und	Schwarzkünstler.	

tutti

Solo	1	(spoken):
tutti

How	he	sold	himself	to	the	devil	for	a	specified	term.

7
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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1	solo

T.	2,	3

T.	4-6

B.	1	solo

B.	2,	3

B.	4-6












    




  


  

     






 






 

 








  

       













     

      



















































































 

 
 

  

    

     



    

      

      




      

    

articolato,	ma	legato

articolato,	ma	legato

articolato,	ma	legato

articolato,	ma	legato

genge auff eier nefeldemwie sich Teuf

dem neeisich aufferwie felge Teufgen

demge genwie fel auffTeuf neeier sich

vil er gen Teufsichwiede gethe dem

künst(a)rtz dem TeufgeerSchwa ler, sich genwieund

wie(a)rtzSchwa geund sicher genler, demkünst Teuf

Schwartzund ler.künst

wie Teufdemgenund ler,künst er sichSchwa (a)rtz ge

demer genler,künst(a)rtz geund sichwie TeufSchwa

Dem	weitbeschreyten	Zauberer	und	Schwartzkünstler.	

Solo	2	(another	soloist,	spoken):

Spoken:

Sicut	se	commisit	contra	diabolum	certo	tempore.

C



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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1-3

T.	4-6

B.	1-3

B.	4-6





  



 

 



 




 





 
 




  







    


 







  

          


 

            




  



 


         








 


     


    

   


       




















































































 

  




 




 



 











  



 



 
     

          


          



 



 

      
  


    



 


     




 



 

                

legato







hehow

be nannZeit nesichben; Teufwiete ernann dem ei tegenbe felgever auffschrie

gen demtenann Teufgeschriebe aufffelben; ei teneZeit er sich bewie nannver

neei nannfel beauffschrie ben; wietenannbe Zeit Teufsicher ge tegen demver

ei Teuffel auff demgenne ne nannwienann ben;be tegeer sichschrie eite befelZeit ver auff

ei ne demgenfel geer Teufauff auff tefelnannbe bewieben;schrieverZeit nannneeisichte

fel eiauffauff nefel nannei ne nann beTeuf tebe te Zeit ver genschrie ben; wie geer sich dem

teZeit be nannneeifel auffTeufdemgengeer sichwiebenschrievertebe nannneeifel auff

tutti

Solo	3	(yet	another	solo,	spoken):

Wie	er	sich	gegen	dem	Teufel	auf	
eine	benannte	Zeit	verschrieben.

[tutti]

port.
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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1-3

T.	4-6

B.	1-3

B.	4-6







 





 


 






 










 









 
 


 





 


   





   

   


   
 

 





       

 



  


 

  



























































































   

 
































     




  




     


  




    







  
 


 


  










 

sub.

sub.

sub.

sub.

vil, selfhimdesold thehim to soldself

Zeit Deben. toschrie de himthe soldvil, selfver vil,

vil,De sold him selfZeit ver schrie ben.

Zeit ver schrie ben.

demver er nann tegengesich beneben; Teuf fel auffZeit eiwieschrie

gen auffer sichwie ei neTeuf nannben;ver felschrie be teZeit demge

demsich Teuferwie eigen tever auffZeit ben; ge beschrie fel nannne

be nannsicherwie tefelTeufben;schrie neeiver gen auffZeit demge

Spoken,	not	in	sync:
Dem	weitbeschreyten	Zauberer	
und	Schwartzkünstler.	

tutti
Soprano	6

Solo	1	(spoken,	very	heatedly):

How	he	sold	himself	to	the	devil	for	a	specified	term.

D










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S.	1-3

S.	4-6

A.	1-3

A.	4-6

T.	1-3

T.	4-6

B.	1-3

B.	4-6

 



   

 
 









 













  

 



 

 
  




 

 



 









 




  
   

 



  






 













































































 








 














 

 

 





 











 

























 

 

  

 












 

Auff ver schrie ben.Zeit[nn]ne nann tebeei

be nann verei Zeitne schrie ben.teAuff

tenann ZeitAuff verbe schrie ben.ei ne

nann ZeitAuff ver schriebe ben.neei te

ben.Zeit schriever

ben. Mm.schrieverZeit

ben.Zeit ver schrie

ben. ...schrieschriever benZeit

	=	62

quasi	poco	fermata
before	gliss.

(quarter	tone	sharp)

tutti

tutti,	half	whispered/half	spoken
(repeat	2-3	times)

How	he	sold	himself	to	the	devil	
for	a	specified	term.

solo	1,	slower,	a	bit	louder

For	a	specified	term.

Tenor	4	solo:

For	a	specified	term.

(attacca)

tutti,	half	whispered/half	spoken
(repeat	5-6	times)

For	a	specified	term.

tutti,	half	whispered/half	spoken
(repeat	5-6	times)

attacca

solo	1,	slower,	a	bit	louder
tutti,	half	whispered/half	spoken
(repeat	2-3	times)

How	he	sold	himself	to	the	devil	
for	a	specified	term.

E rallentando	molto

gliss.gliss.

gliss.




11

MB	3915







Tableau	2
Héritage

Soprano	1,	2

Soprano	3,	4

Soprano	5,	6

Alto	1,	2

Alto	3,	4

Alto	5,	6

Countertenor
(solo	1)

Tenor	1,	2

Tenor	3,	4

Tenor	5

Bass	1,	2

Bass	3,	4

Bass	5,	6







  










   

 
  


 





 







































































































   

   

     

    

   

    

 







 



 

	legatissimo

	legatissimo

	legatissimo

	legatissimo

	legatissimo

	legatissimo

	legatissimo

What cu ousri ploitsex

Mm

Mm

Mm

Mm

Mm

Mm

3

Condemningly		=	80

a	2.

a	2.

a	2.(+	Tenor	3)

a	2.

a	2.
quasi	gliss.

a	2.

F




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8

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 


 
 




 
  


 







 







  





 




 







 


 


 


   




 
 

 
  

   
   

 














   

























































  

  

   



   


 


 

 




 

	leg.

	leg.

	leg.

	leg.

	leg.

	legatissimo



Oo

Mm

Mm

Mm

Mm

Mm

cuWhat ousri exhe prac ploitsticed.

6666 6

3

a	2.

a	2.

a	2.

a	2.

a	2.

a	2.

a	2.

a	2.

G




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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6



  
 



 
 


 

  


    


 




 





 

 









 


 


 


  



   
 







  





 



























































 



 


  

 

 

 

 

 







 

 












 

  






	leg.










Mm

oo.Oo,Mm

e,ri son.Ky lee i

ploitsWhat ous exricu

ri ous ploitscuWhat ex

Mm

de de e,Kyhe vised rivised. Kyhe ri e,

6

3 3

3

3

3

33

a	2.

Soprano	6	
mark	these	accents	quasi	bell	tolling

a	2.

H




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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6


































   





 


 





  
  

 








 


  








 




  


 













 
 






























































 




 




 

 


  

  

   

    

    

   



 



 

	leg.


 


	leg.











ploitsexousWhatKy ri ricue. he...

ploitsexe. ousri he...Oo. riWhat cuKy

..he riringdude vised termthat Ky

he term.thatdu ringde vised Oo

KyMm e.ri

i son.e ile son, lee

le ex ploits...e i son. What

De

And,

3

36

3

63 6 6

3

3

3

a	2.Soprano	2

a	2.
Soprano	4

sempre	quasi	bell	tolling
a	2.

a	2.
a	2.

Alto	3
mark	these	accents	quasi	bell	tolling

Alto	6

Alto	5

a	2.

a	2.
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	I
(solo	1)

B.	2,	3

B.	4-6


















 

 

  



















  




   
 

 


 





 


   



 

 


  
 





 

 

 






 




















 













 








 















 
 

  
    




  
  
























































 


















 














   


  




 







 

   

  


 



  

	leggiero

 	leggiero

	leggiero


 

 











 








	subito

	subito

ver...end lich

...end verlich

e e i End verlichson.le

wolenderBise. lich verriKy

verwolendere. Bis lichriKy

ri ver..end wolnene seilichKy

riwol...end Ah.lich Ky son.er e, ibis leenensei

un naltilah, hevised, fi ly re

ticed lyhe reand nalprac til fiun

Prac nalticed fitil lyun he re

(Ah) nenseiBis verer wollichend

er nenend verwollichBis sei

sei nenender wollich verBis

3

3

3

33 3

a	2.

a	2.

expression	ad	lib.

nasal

Solo	1,	furious,	molto	vibrato	or	no	vibrato	at	all

ord.

I

gliss
.

gliss.

gliss.

gliss.

gliss.




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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	I
(solo	1)

B.	2,	3

B.	4-6





 





  

  





































 


 







  






 
 

 












 

 

 
  










 



  




 
 




  

 
 

 


 



 



























 





















































 



 









  


  


    


   





 







 















 












 




 




























 



  

 


















































sub.	 







 

 



























hisdien ten Lohn well...ceivedreemp fan gen.

gen.fandien empten well...hisLohn re ceived

well...empLohn fan gen.ten ceivedredien his

le Kyi... riee, sonKy e, leeten.dien iri

leeKy i... rie, Kydien e,ten. ri i sonlee

e, leleKydien't. riri eKy e,e i... i son

ceivedhetil lyUnAh. nal refi

ee,ceiv'd... iKy i... ri e,ri sone Kyle le

riri lelee, i... iKy soneKy e,eceiv'd...

le soni...ri iriceiv'd... e Ky leee,e,Ky

eten Kyi... riri le e lee,Ky i sone,dien

Un lydien't til he nalfi
..

ceivedre

ly re ceivednalhedien ten. Un fitil

3

3 3

3

3

3 33

33

3 3 33

3

33

3

3

3

3

3

3 333

33 3 3 3

3

Poco	stringendo Meno	mosso

molto
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6





 


 

 





 





  
 

 
 

 



 

 


   

   

   
  

 


 
 





























































  

 

  





   



   

 









	leg.

	leg.

	leg.



 






 





Mm

MmOo

Mm

Mm

serveddewell Mm

de served Mmwell

de servedwell Mm

servedde Mmwell

Mmser...		dewell

66

66 6

6 6

Tempo	I	or	slower

a	2.

a	2.Alto	2

a	2.

a	2.

a	2.

slowly	close	to	'Mm'

J

			gliss.
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6







 




 


 
















 



 




 
 














 














 







 
































































 



  




 












  

 

 


 



 































re ward.

666 6

66 6 6

6 6

Reward.

attaccaSoprano	1,	whispered	cynically	and	slowly:

Reward.

Soprano	5,	whispered	cynically	and	slowly:

Reward.

Alto	3,	whispered	cynically	and	slowly:

a	2.

quasi	gliss.

attacca






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Tableau	3
Le	Champ	du	Temps

Soprano	1,	2

Soprano	3,	4

Soprano	5,	6

Alto	1,	2

Alto	3,	4

Alto	5,	6

Narrator	
(any	of	the	singers	

with	exceptionally	good	
pronunciation	skills)

Countertenor
(solo	1)

Tenor	1,	2

Tenor	3,	4

Tenor	5

Bass	1,	2

Bass	3,	4

Bass	5,	6

 
 

  


  
 



  

   



 


 






 



 

 

 

 












































































 
 




 






 


  







 

 






 

 


 


  




 










 
 






 

 


 


 





 
 

 









 



























 

 













pers.his paomFrrrrrr

own,his his pa pers.

	nan'na'n	

	nan'na'n	

For the

mousownhis postthered huga

most

part Pa pers

thered Pa persga

persga Pathered

theredga

moushupost

post hu mous

3

3

3

Mercantile		=	72
a	2.

a	2.

murmurando	(aleatoric)

murmurando	(aleatoric)

a	2.

Alto	4Alto	3

quasi	murmurando

For	the	most	part	gathered	from	his	own	posthumous	papers

agressive	voice-crack

a	2.

a	2.
quasi	murmurando

quasi	murmurando

a	2.
quasi	murmurando

K


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6

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

N.

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6







 


 


       

  

  



 






 



 

  











 

  

































 


















 





 





 

 




 
 








 


 

 

 




 





 

  

 

 





 

 





















































 

 































Pa paHispers! pers.

Pa pers! pers.His pa

Prblrrhrrr!

Prblrrhrrr!

Pa pers! sina cere

Pa warceresinapers! ning,

lished riterPub andhorri ficble

Pub lished

lishedPub

Pub lished

pers!Pa

pers!Pa

Mm

7

a	2.

mimic	the	narrator	by	rolling	the	lips,	use	facial	expression	as	well	as	the	sound;	
interrupt	the	narrator	on	or	right	after	"say"

a	2.

a	2.

when	the	mimic	response	begins,	strenghten	the	tone	and	attitude	(crescendo	ad	lib.)	

As	I	was	trying	to	say,					for	the	most	part	gathered	from	his	own	papers	and	published	as	a	terrible	and	horrific	example	and	a	sincere	warning!

overtone	singing	ad	lib.
(enter	with	a	short	gliss	from	below)

L

gliss.








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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

N.

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6



 

 

   


















 






   







 





  



  
 




 




 



   









 
 

  

 





  

 
    

  



 





   





 


  



 
 




 


 

  





 










 



 


 

   

   





























 

 

  

 

 

 







 

 


 







   

   







 



 



  







 



 

  

 







  




 

 
 


 







 

	quasi	murmurando 

	quasi	murmurando




	quasi	murmurando 







 









a all the ple,cere rowar ple,rito arning ple,cu peopeogant ous peosin

all the peoning ple,ouswara rocere to riar cu ple,people,gantsin peo

ple,thesin roara peoallcere gant peo ple,war ous peoto cuning ple,ri

gant peoous ple, peo ple,riple,cere peo cuallsin thetoa war roning ar

arwar ri ple,ning peocurowar peoning, ple,theto gantall ple,peoous

ous peoto ple,ple,peo cu riro ple,ning arthe peogantallwar

ple,ro peo rigant peoto cuthe ple,all peoous ple,ar

ous.rible Curiter

ri All,bleter all!

all!To ple?peo

theall peoTo ple? tobleriter

to

33

33

3 3

33

33

3 3

33

3

3

3

With	evergrowing	intensity very	precise	pronunciation,	with	a	kind	of	xenophobia	and	disgust	in	the	attitude

a	2.

yes,	a	very	sincere	warning! and?		 		yes,	curious	people	too!

(a	2.)

Tenor	4

pomposo

a	2.

a	2.

Bass	1

overtone	singing	ad	lib.
(enter	with	a	short	gliss	from	below)

gliss.

gliss.

gliss.

gliss.

gliss.
gliss.

gliss.

gliss.gliss
.





 










22

MB	3915











16

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

N.

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6





 



 











 








  






 




 
   



 




  



  




  




 
 


    

    


  


         


 
 

 

   




















 
  

     









 
 





 

 



























  

   











  

 




 


 

 
















[	]



[	] 


[	]






 

 








 

 



 



ous peo godple,all the ro ple, ri uncu and ly.to ar peogant

ous androar gant peoto ple, ly.all peothe cuple, godri un

andcu riple,peo godall ous peogantar ly.ro unto the ple,

gantthe

godun

all ar people, cu ousto

ly.

ri

and

ple,ro peo and...

ple,peo ple,all peoriro gantarthe and...cuto ous

cu ple,peo ple, peoousri and...all arto gantthe ro

ro cupeogant ple,ple, ri ousto and...ar peotheall

peoall ple.To

roarthe ple.all peogantTo

ple.roto all ar peothe gant

all peo ple.

peo ple.all

Ahall

3 3

33

33

33

33

3 3

33

6

3

3

3

Adagio	–	Mit	weltlicher	Angst
possibile

a	2.

Calmly,	relieved	
(make	a	sign	of	cross	ad	lib.)
Amen.

keep	going!to	ALL	the	people,	yes!

	a	2.

senza	overtones

senza	overtones

possibile

rall.

gliss.

gliss.

gliss.









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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6









 

 

  

  

  

  

  

  

  

  

 




 
 






  



























 

 

  











  

 

 





Ah,

A

A

A

A

A

A

A

A

A

A

A

A

	=	55	
Largo	mistico	(Universo)	–	Geistlich,	if	you	will.
As	a	sudden	glimpse	into	the	oblivion.

a	2.

a	2.

a	2.

a	2.

a	2.

M
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6
























   

 

  

  

  

  

  

 
  
 


 









  

    


 

 



  



























 

 

  

 

  

  









  



 

mm.

(nn)men.

(nn)men.

(nn)men.

(nn)men.

men. (nn)

(nn)men.

(nn)men.

men. (nn)

men. (nn)

men. (nn)

(nn)men.

men. (nn)

senza	rit.
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Tableau	4
Prière,	juste	au	cas	où

Soprano	1,	2

Soprano	3,	4

Soprano	5,	6

Alto	1,	2

Alto	3,	4

Alto	5,	6

Countertenor
(solo	1)

Tenor	1,	2

Tenor	3,	4

Tenor	5

Bass	1,	2

Bass	3,	4

Bass	5,	6

 





 

    











   






















































































































































   

   

  

   

   

 

 


 








  

    

  

  







 

 





















 

nun Gott,So seyt

nun Gottseytso

seyt Gott,nunso

Gott,So seyt nun Gott

Gott

Gott

Gagliarda	virtuosa	come	Mainerio		=	64

Alto	5,	con	finezza

Tenor	1

Tenor	3
Tenor	4

N

 

  






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7

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6











   

 






 








   


 

 
  

  











































































































   


  

  

   




 


 


  

 


   

   




 


  





	quasi	echo



	articolato



 



 

nig.Un ter thä

nun Gott nig,seyt thäterun terun

terun

thäter nig.un

un nig.ter thä

seyt un thäternun nig,Gott terun

Gott.

Soprano	3

Alto	4
Alto	3

a	2.

Tenor	2

Tenor	4Tenor	3

a	2.




 





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14

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 



 



   

      






  













 













































































































    

   











 

  

  

 

  

  







  

  

   

  

 









 

unGottSeyt nun ter

thäSo seyt nun Gott un ter

nig.thä

nig.thä

nig,unSeyt Gottseyt thäGott, ter

nig.thä

Seyt Gott

Soprano	5	(light	accents	con	finezza)

Alto	2

Tenor	1

O

 

 









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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6


 



 















 




  


   


















 


 

 




 












































































































  

   

 






  
 

  











 

 



 







 









 











 



nig.thä

nunseyt GottSo ternig. un

So seyt

Gott nigthäun ter

Gott.ter thä Seytnig, soun

unGottseyt

Ohmm

Ohmm

Ohmm

Alto	1

a	2.

Tenor	1Tenor	2	(light	accents	con	finezza)

Tenor	4

a	2.
overtone	singing,	use	various	vowels

a	2.
overtone	singing,	use	various	vowels

softer	and	softer	by	each	entry	(quasi	echo)

overtone	singing,	use	various	vowels
a	2.

softer	and	softer	by	each	entry	(quasi	echo)



gliss.

gliss.

gliss.









 












  

  


 



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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6





 






  










 


 


 

  























 

















































































































  






   



 










 






  

 
 



 
 


 

















demUnd Teufwi ste hetder

thä Ohmmnig.

Ohmm

Teufderwi hetsteUnd dem

wi TeufstederUnd het

ter thä nig.

Soprano	3 interpret	scary	sounds	ad	lib.

a	2.
overtone	singing,	use	various	vowels

(a	2.)

overtone	singing,	use	various	vowels

interpret	scary	sounds	ad	lib.

interpret	scary	sounds	ad	lib.
Tenor	1

P



gliss.

gliss.

gliss.

gliss.

gliss.

gliss.



  


 








 

  

  






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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 

 

 




  

 

    

     

 



 

  






  









































































































   







 

    



  





 









 




 

    

  

   

    

   













fel

er euch,vonhetflieso

hetflieSo er vonfel euch.

fel so von euch.erhetflie

flie vonhethet, euch.flie

quasi	diminuendo

Alto	6

ord.

Tenor	2	(ord.)



 





 




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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 


















  

 









    


 



      


    


 









 
 



















 
 




   

  
 


  

  

  








   





  

 


 
   











































































































































 



 

 










 







 







quasi	gliss.

quasi	gliss. 

















 











nun

Gott nun

So

seyt

seyt

so

seytGott Gott,seyt

seyt seyt nun,Gott,nun seyt GottSo

nig,thäun terseytnun,So, seyt Gott

Seyt Gott, seyt nunnun

Seyt sonun Gott, seyt

Gott,So so nunnun seytseyt

So nun Gott,seyt

So Gott.nun Gott, so nunseyt seyt

seytGott,nunSo Gott.seyt

nun seyt.seytSo, nun, Gott,seyt

nig,nun, ter thäSo, seyt Gott,seyt un

Gott,So nun, seytseyt seyt Gott!

nun, seytSo, seytseyt Gott, nunso

7 7

77

7

a	2.

subito

a	2.	(ord.)

a	2.

(a	2.)

(a	2.)

a	2.

a	2.

a	2.

(a	2.)

(a	2.)

(a	2.)
quasi	gliss.

R

 


 










 












 


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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6











 



 

  


 



 





 

  





 



  

 
 

 











 








 



 

 







   
 


 








   













   








 





  







 
 

   
 


 



  
 

 









  




 












   















































































































 

 

 









 



















 

 

 



 





 





Gott

seyt

thä

Gott

terun

nun

nig,

nig,unGott ter thä

nig,un ter nig,terunthä thä

terunnun Gottseytter nig,un thä

thä nig, nun Gott,seytterGott un

nunseyt Gottnig,nun thäterun

GottGott seyt nun

un nunter thä nig, seytGott Gott

thäunGottSeyt ter nig,

thäun nig,seyt ternunSo Gott

nig,thä nunseyt unGott terun ter

nun Gott un terterun thä nig, seyt

nun GottSeyt

Gott thänun terGott. seyt un

8 8

11

a	2.

quasi	gliss.

 






























 

 












 
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 





 

 





 






















 
   




 
 




 

  
 


 

   
 



 








  

 




 



 


 



 
   







 








 










   
 


  






   


  

   






  






















































































































 




 






   




 


 





  









 





un nig, nig.terter thä Sothä un

seyt thä nig.unnun ter

seytnig, nun Gott,thä

thäGott terun nig. So

un nig.ter thäseytnun

thä nig.seyt ternun un

nig,thäter seytun Gott

nigterunnun thäSo seyt Gott,

seyt Gott nun

seyt, Gott,nig, sothä nun seyt

nun Gott,nig,thä seyt

unGottun nunter nig,thä seyt

unGottthä nunterunnig, nig, seyt

88

8 8

a	2.

quasi	gliss.

(falsetto	ad	lib.)
quasi	gliss.

a	2.





 







 




  




34

MB	3915







57

S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

 

 

 











 



 

 

  

 

     


 

   

    
 

 


 



 





 








     

     
 

   
 

 
  

   
 



       

      




 





 



 









































































































 




 



 












 
















  

 







  

 











derWiGott.nun steseyt

steWi derGott.Seyt

nigthänun ter wiunSeyt Gott der

nunseyt Gott. so

Wi stedem, het,het Wi dersteder

sodemWi Teufhet fel,steder

Gott steseyt Wi hetder

hetWi ste demderGott.

steGott. hetderWi dem

thä derterunSeyt nignun Gott wi

Seyt un ter thä nigGott wi dernun

nig,thä un ter thä nig, wi derter

derthäter nigthä nig, un ter wi

88

a	2.

quasi	gliss.

S


























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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6




 


 
















 







 







  


 

 










 


 

  



 









 





  
















 




 


  




 


   






 





 











 







 




 


  

 






 




 

 









































































































 




 



 



 

 



  

  







 








 

 





Ahhet, derwi steh'...

fel,het fel,fel,Teufdem Teuf Teuf

fel, fliehtsoTeufste het dem

flievon eucher soflieht

er euch, flievonfliehtso

heter flieflieht

derfel. steTeuf Wi

fel, hetderTeufTeuf Wifel, ste

fel,fel,demTeuf der hetste Teufwi Teuffel,

Teuf fel,ste dem fliehtsohet

dem fel, so fliehthetste Teuf

soTeuf fel,demhetste

fel, sohetste Teufdem

a	2.ord.
interpret	scary	sounds	ad	lib.

cadenza	ad	lib.

ord.
interpret	scary	sounds	ad	lib.

ord.
interpret	scary	sounds	ad	lib.

a	2.
ord.interpret	scary	sounds	ad	lib.
























 


 










 
































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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

Tutti





































 



 





  





 










 

















 

 


 
















   

 















 

  





 
  










 






 





 
 









 













 

 





















































































































































 

 

 

 

 



   

 

   



  

 

 

  











 





























erhetflie von euch.

hetflie euch.ersofel,Teuf von

von euch.flieso heteuch,er voner

euch euch.er voner fliehet von het

vonereuch, hetvon fliehet euch.er

er euch.voneuch, hetvon flieer

euch.het. von

Teuf flie vonso erfel, euch.het

vonfliesoso erhet euch.

er soeuch,von hetflie er von euch.

ersoeuch,voner euch.het vonflie

erflieht erso fliehteuch, euch.vonvon

flieht fliehtvon vonersoer euch.euch,

Adagio		=	70
senza	rit.

a	2.

ord.
interpret	scary	sounds	ad	lib.

Hand-clapTutti	singers:
Right	foot

T




gliss.




















































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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6


 




 

     


     


  


  

   

 

  










































































































 









 


  


 

 




 




 

  

 

   

   

   













 



 





Vier,

Vier,

Vier,

piKaVier, telJa pi telKabus,Ja cobus,co

telpi telpiKaVier,Ka

telVier,Ka pitel Kapi

Vier.

The	renowned	sorcerer	and	black	magician...

3 3

Un	poco	meno	mosso,	breathy	
(	=	60)

a	2.Alto	2Alto	1

Bass	5,	recitando	(dolce)

U










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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6











 






 


  




 

    

 



  
 






 


  


   




 


  






  





































































































































































































































































 

 

 

  

  

 

   

  

   

  

  


 

 
 



 

 

  

 


 
 


 



 



Ka pi teltelpi Vier,Ka Vier. Ka pi tel

tel piKa Vier.Vier,pi Ka telpiKatel

teltelpi tel piVier, KaVier.Ka piKa

Ka tel Vier.KaVier, pi piVier,tel

Vier, telpiVier, Ka Ka Vier.pi tel

KaVier, Vier.Ka telpipi tel Vier,

ZauFaust... be rer...

Dem	weitbeschreyten	Zauberer	und	Schwarzkünstler...

3

3

3

3

a	2.a	2.

a	2.a	2.

a	2.

Bass	3 Bass	4

Bass	6,	recitando	(slower,	sempre	dolce)














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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6









 

   








 



 


 


   

 




 








 

      

      

    

   

    


  


  















































































































 
 

 






  

 





 

 





 

 

 





 


  









 





  

     

     

        

      

     






 

























Vier. ...druckt

Ge...Vier.

AVier.

Ge

Ge...

gileviPriet o.Cum ati AGra

et Pri AatiGra vi giCum o.le

leGra giti Aa o.viet PriCum

gi AleviGra Prietti a o.Cum

ti aCum Ale giGra et Pri vi o.

Cum gileetti AviaGra Pri o.

leCum a APritiGra et vi gi o.

Soprano	1
Broad	(same	tempo)

Soprano	4

a	2.

a	2.

Alto	5

senza	caesura

senza	caesura

senza	caesura

senza	caesura

a	2.

senza	caesura

a	2.

senza	caesura

V
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6



 















   




 


   


  



   




  







 


  

 



 

 



 






 

 

 

 

 

  
 

 



























 

 


 



  



























 











drucktGezu zu

men.

zu furtdruckt Frank

...druckt Frankzu furt

furt amFrank Mayn.

men. Frank furt,

men.

men.

men.

men.

men.

men.

a	2.

a	2.Alto	4

a	2.


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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6




 













 


 

































 












 

  

   



 









 

  
















 




 

 
 





 
 
































 





 


 




 





































 

 










 

















nowned ce Jore rerThe sor

durcham Jofurt hannMayn Spies.Frank

weit schrey Jobetenbe rerZaudem

JoMayn durch

furt heMayn Howam Frankzu

Frank furtzu sold

furt Mayn...am Frank furtFrank zu

hannJo

hannJo

hannJo

Jo hann

hannJo

Jo hann

3

a	2.
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6





 












  






 


 















 

 










 























 

 





       

 



  















 


















 






  

  

 

  

  

  



























  






















 














 










 





hannJohann Spies.

Jo hannGe Frankzu furt Maynamdruckt

Johann Spies. hann

hannJoSpies.hann

sold self...him hannJo

him self... Jo hann

druckt zu Frank furt Spies.hannJoGe am durchMayn

Fffaust

Fffaust

Fffaust

Fffaust

Fffaust

Fffaust

3

a	tempo
use	slight	portamento,	if	you	wish

use	slight	portamento,	if	you	wish

use	slight	portamento,	if	you	wish

use	slight	portamento,	if	you	wish

use	slight	portamento,	if	you	wish

use	slight	portamento,	if	you	wish

As	much	"Fff"	as	possible

W
poco	rit.
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S.	1,	2

S.	3,	4

S.	5,	6

A.	1,	2

A.	3,	4

A.	5,	6

Ct.

T.	1,	2

T.	3,	4

T.	5

B.	1,	2

B.	3,	4

B.	5,	6

















































































  

 




 


   

 


 
  

     




  













  



 









 































 





 




 

 



 

 


   

    

   

  

   

   

     



























Faust...Faust... hannJo Faust...hannJo

JoFaust...JoFaust... Faust...hann hann

JoFaust... hann Jo hann Faust...Faust...

hann Faust... Faust...JoJo hannFaust...

Faust... Faust...hann Jo Faust...hannJo

Faust...Jo Faust... JoFaust... hann hann

Avec	un	intérêt	romantique
Repeat	(at	least	3	times)	diminuendoing	al	niente,	slowly	covering	the	mouth	with	the	book.

	Try	to	"kiss"	the	book	by	fully	covering	the	mouth	with	almost	no	space	in	between.

Male	voices	slowly	turn	around	once	again,	as	at	the	beginning	of	this	piece,	so	the	backs	face	the	audience.
Turn	around	clockwise.

22.12.2023.
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